
In the World of Music and Art
Elgar Maintains Hidden

Theme Still Undiscovered
Solution of "Enigina" Variations Denied by Com¬

poser; Landormy's Book on Brahms; "Helden-
leben" in London; The Litehfield Festival

By H. E. Krehbiel
Sir Edward Elgar refuses to confirm

our theory that the fundamental theme
which "fToes" through and over his
"Enigma" variations, but is not played,
is the fundamental theme of Wagner's
"Parsifal." In the May number of "The
Musical Times" (London"» we find this
paragraph:
"Many of us have speculated as to

the hidden theme of the 'Enigma'
Variations. Mr. Krehbiel, a New York
critic, has speculated so actively that
he claims to havo solved the mystery.
The hidden tune, he tells us, is the
'Pure Fool' motive from 'Parsifal.' We
have referred the matter to .Sir Ed-,
ward Elgar, who authorizes us to state
that there is nothing in Mr. Krchbiel's
theory."
Well, we did not expect that Sir Ed¬

ward would confess that his secret had
been discovered. The "enigma" has
been a good advertising device, and he
can keep his treasure buried as long
as he pleases. His tríeme is, as he ad¬
mits, a variation of another theme, and
he has never said, so far ;-.s we know,
that it was one borrowed from another
composer or one familiar to other
musicians. That it must he such has
been the assumption of critics, but a

natural one under the circumstances,
for i.o one would think that a man of
Sir Edward's character would purpose¬
ly set a trap to catch the curiosity of
the musical world. We can easily con¬

ceive why he would not care to have the
theme of his variations considered as a

variation of Wagner's formula, but we

would have thought better of him if he
had said that he did not have it in
mind when lie conceived his "enigma,"
instead of seeking to dispose of the
matter by authorizing the editor of
"The Musical Times" to say that "there
is nothing in Mr Krchbiel's theory."
The fact remains that the theme from
"Parsifal" (¡jos "go" surprisingly well
with the thrme of the "Enigma" vari¬
ations. There is that much in our

theory r.t ¡east, ar.'d it is considerable
more than nothing. Or does Sir Edward
want us to believe that the fact that his
theme "goes" so surprisingly well with
the "Parsifal" theme is only a coinci¬
dence? Of course, if the enigmatic
theme is one of his own creation no
one will ever discover it. for if he
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chooses ho can- change it every day
till his contrapuntal ingenuity is ex-
hausted. Hut we would have been glad
had the editor of "The Musical Times"
¡given us his opinion on the subject or
Sir Edward had made it clear whether
his hidden theme was original or bor-
rowed.

A French Estimate of Brahma
A Frenchman, Paul Landormy, lias

written a little book on Brahms in which
he attempts to estimate the value of his
compositions and fix the limits of his
genius. We have not seen the book, but
a reviewer, writing in "The Musical
Times," gives us a pretty clear intima-
tion of the author's conceits. Some of

j them are surprising, to say the least.
One nf those is that the best of Brahms
is to be found in the first two violin
sonatas. The violin concerto is "merely
estimable," and the double concerto
praiseworthy. The symphonies arc the
least interesting of his compositions, and
the unhappy result of "an inordinate
ambition imposed on him by his circle-"
of friends, for "sublimity fails him" and
the sentiment which he tries to express,
in them "he fee's but shallowly." In the
first (C minor) the first movement strug¬
gles in vain to be pathetic; the Andanti
"draws on all the resources of hollow
rhetoric"; the finale has a principal
theme "proclaiming with such effrontery
its relationship with that of the 'Ode to
Joy' that one ends by feeling quite un-
comfortable and somewhat ashamed.''
The Allegretto is the only movement
worthy of the composer. Here we pause
to recall the familiar remark made by
Brahms to the wiseacre who called his
-attention to the resemblance between
the theme of his finale and that of Bee¬
thoven's choral symphony, "Any fool
can see that "

But we fail to see why any one'
.capable of appreciating the grandeur
of the Brahms finale should feel either
uncomfortable or ashamed if the com¬

poser had made a literal quotation of
the Beethovenian melody an«! treated
it as he did the melody which has
only an obvious likeness to it, The.
"German Requiem" is sot down amongi Brahms's less characteristic produc¬
tions. It is popular for the same reason
that Mendelssohn's oratorios are pop¬
ular, 'it is the severe and archaic
art of Handel and Bach brought to the
reach of the big public by a clever
modernization which leaves the illu¬
sion of an antique style. It is Bach
and Handel popularized." In it Brahms
makes an unnatural effort to speak a
dead language, and it contains nothing
of the melodic and rhythmic elements
which mark the best of his composi-
tions. Of course it is interesting to
observe how the mind of a French
critic reacts to the music of Brahms
after the war; but comment on M,
Landormy's opinions would be unprof-
itable. It is a bit surprising, of course,;
to be toid that Brahms wrote sym-
1 honies because his friends urged him
to do so and thereby transcended the
narrow domain in which he was ovig-
inal. Schumann, we believe, saw
"veiled symphonies" in his pianoforte
sonatas before they wore published.:
and as for the C minor, it was kept in
the mind of the composer much longer
than the nine years of the Horatian
adage before it was triven to the world.
The impulse to write a symphony did
¡not come to Brahms from his friends,]
even though Schumann unred him on!
more than a quarter of a century be¬
fore the first symphony saw the light.
It was an individual and artistic
prompting, and if he'held back his hand
until all the musical world longed to
know what it held it was because of
all composers since Beethoven he
was likest to that master in his capac¬
ity for self-criticism.

Granville Bantock Protests
In the first week of May the British

Music Society held a congress in Lon-
don. The first of its professed objects
was "to focus public attention on Brit-

jish music and musicians" and its princi¬
pal incident, outside of discussions, re-

ceptions, banquets, etc., was a concert
at Queen's Hall. At this concert the
program, as announced, consisted of

| an overture, "In the South," by Elgar;
a symphony with the title "London," byVaughan Williams (the score of which,
we believe, was published at the ex¬
pense of one of the many Carnegiefunds); Berlioz's "Nuits d'Eté" and
Richard Strauss's "Heldenleben."
So far as the number of pieces is con¬

cerned the concert was therefore to be
one-half British, one-quarter French
and one-quarter German, and this fact
aroused the ire of Mr. Granville Ban¬
tock, who unburdened his mind on the
subject in a letter to "The Daily Tele¬
graph."
"As a member of the society in

question," he wrote, "and as a Brit¬
ish musician I hereby enter my most
emphatic protest against this procedure.
There are many honored names of liv-
ing men to bear company with those of
Sir Edward Elgar and Dr. Vaughan
Williams. To name only a few, therfl
are Mackenzie, Stanford, Delius, Hol¬
brooke, Ireland, Wallace and Boughton,
and 1 may inform thos> who are 'pro¬
moting' British by piaying German
music that their policy is not con¬
vincingly logical. Why should Elgar
be represented merely by an overture?
Why should the large extra force of
instruments needed only for 'Helden¬
leben' be incurred? To make a on-
crete proposa!, why should not Elgar's
'Second Symphony,' a work which is
honored everywhere and too little per- :
formed, take the place of'Heldenleben'? 1

Two New Works,
To Be Published
By Music Society
_

The following announcement in made
by tho Society for the Publication ol
American Music, with offices at 18E
Madison Avenue;
The board of directors of the Society

for the Publication of American Music
is pleased to announce the results ol
the examination by the advisory music
committee of the compositions submit¬
ted to it for publication during the
present sea.son.
The number of compositions submit¬

ted was HE Of this mimbei pianc
works, songs, orchestral numbers and
some others of the nature of occa¬
sional pieces were excluded as not be¬
ing in the class of compositions sought
for in accordance with the previously
announced policy of the society. The
remaining thirty-two pieces were read
by the committee and six were recom¬
mended.
A private hearing of theso six com¬

positions before the board and the ad¬
visory music commit tee was given on

Saturday. March 13, at the studio of
E. T. Kice. The compositions were

played by the Berkshire and T.etz quar¬
tets, Gaston Dethier and Daniel Greg¬
ory Mason, piano; Pierre Matthieu,
oboe, and Burnet Tuthill, clarinet.
The following were selected for this

year's publication:
Quartet fur Strings (four ni«Fvt<mont.s). Op. 16,

Alois Reiser
Sonata fur Clarinet (or Violin« nr.«l Piano

(thrco movements), Op, H....Daniel (1. Mason
The society will proceed with the

publication of these works so far as
its funds will permit, and will forward
a copy to each member as publication
is completed. The other four recom¬
mended compositions may be published
¡it a later period.

It may he of some interest to know,
first, that the money to pay for the
publications is derived solely from the
annual fees of the members; second,
that the average cost of publication of
the parts for a string quartet is about
$.''50. the miniature score adding a sim¬
ilar sum, and. third, that the adminis¬
tration of its work is wholly without
cost, to the society.

It is therefore very essential that
the membership be largely increased,
reaching at least a minimum of five
hundred names, in order that the so¬

ciety shall be able freely to carry out
its purposes.
Tho board announces that it will re¬

ceive a new submission of composi¬
tions un to October 15. Should any of
these so submitted prove musically
better than those already recommended
this season as worthy of publication
and not yet. issued, they will take
precedence of them.
Those who intend to submit composi¬

tions will kindly note that the latter
are to be chamber music. Piano pieces,
songs, orchestral or occasional num¬
bers cannot, be considered for publica¬
tion at tliis time.
This need not interfere with Var.ghan
Williams's symphony. In a concert of
this class, and for an audience of mu¬

sicians, a symphony in each part should
not. prove beyond their digestive pow¬
ers."
Mr. Bantock might have added that

possibly Sir Edward's symphony, with
its periods of rest, would probably have
been even more digestible than 'Helden¬
leben.' There is something amusingly
ironical in the fact that the symphonic
poem form invented as a relief front
the supposed tedium of a long sym¬
phony has grown to bo longer than tho
form it was designed to replace; longer
and more tcying to the endurance of
an average concert poor, because of its
want of resting places. Chauvinism
in art is always deplorable, but it would
seem as if in a meeting specifically ar¬

ranged to promote British music there
was no need of propagandism for either
French or German music.

Stravinsky'« "Ragtime"
It is not at all surprising yet worthy

of record that Stravinsky has fallen
a victim of the a'most universal mania
l'or what must be set down as

the characteristic American dance
rhythm. At a concert in London las!
month Mr. Arthur Bliss produced a

piece by the Russian composer en¬

titled "Ragtime,'' set for violins, viola,
double bass, flute, clarinet, horn, cor¬

net, trombone, percussion «instru¬
ments not specified, but probably
those made familiar by our restau¬
rant bands) and cymbalom. Of the
composition the critic of "The Daily
Telegraph" said:

"'iTio* curiosity was -well, it was
¡list curious. Frankly we don't think
it was worth while. Trombone glis-
sandos and flute inanities and ail the
rest of it are funny enough when one
is in the mood for them; bul theyhave all been done so frequently be¬
fore, as if 'humor' in music were a
mere jig-saw puzzle the bits of which
could be picked from a box and ar¬
ranged in order of least fitness, The
real truth i that these imitations are
never so funny as tin- real thing. One
misses tho facial expression of (he
genuine geniuses of ragtime and jazz¬
ing performance, the quasi-serious
spirituality, the intense enjoyment of
the player. Stravinsky skates verysillily over t!ie superficial thin ice."

Tho forty-fourth, forty-fifth and
forty-sixth meetings and concerts of
the Litchfield County Choral Union
will be held in the Music Shed of Mr.
and Mrs. Carl Stoeckel at Norwalk,
Conn., on Tuesday, Wednesday and
Thursday of this week. There will he
a chorus of 415 voices, an orchestra
of seventy-five players, and the con¬
ductors will be Arthur Moos, Henry
P. Schmitt and Chalmers Clifton, who
as the representatives of Edward Bur-
linghame Hill will conduct that gentle¬
man's new work, a prelude to "The
Trojan Women" at tho last concert. The
programs for the three concerts are as
follows:

TUESDAY EVENING
Festival Chorale .HattellAudience, chorus ami orchestra'The Red« mption" .GounodHorenco Hinkte, Marl.- Alcoclt, OrwüoHarrold, Clarence Whttehill, chorus

nml oi .. Iiestra.
WEDNESD.A V EVENING

A Service of Music in Memory of Horatio
Parker

»verturo, "Leonore," No. 3.BeethovenMr for strln§rs. Rächlie« a Novlaslma .ParkerFlorence Hinkle, Merle Alcock, OrvillaHarrold, Clarence W'hiu-hlll, eh« rus
util orchestra.

THURSDAY EVENING
ntirmííio ¡tml ballet music from"Cleopatra's Night" . HadleyMovement "South," from the Fourth
Symphony . Hadley(Conducted by the composer)"Manoforto concerto .Rachmaninoff«Sol«» part played by the composer)7oc.il bolos .

Frieda Hempcl
""relude to "The Trojan Women".Hilllymphony Pathétique .TarhalkowgUv
'America". Carey

- Chorus, audience and orchestra.

HORTENSE SCHNEIDER

The originator of "La Belle Hélène" who died recently in Bordeaux

!Death of Famous Actress
Arouses Little Comment

Hortense Schneider Dies in Retirement at Bordeaux;
Once Famed for Her Acting and a

Tempestuous Life

By Katharine Wright
Despite a revival of "La Belle

Hélène," which occurred last autumn
out of town with Richard Ordynski as
the moving spirit and Miss Marcia Van
Dresser in tho title rôle, the operettasof Offenbach's day are so deeply buriedbeneath the dust of half »¿century ofBroadway tingle-tangle entertainmentsthat they might never have existed.The propaganda spread by panderersto habitues of the first throe rows inthe stalls has extended to the provinces,it is not surprising' that the revival ofOffenbach's famous', little work did notsurvive a visit to Hartford, Springfieldand Boston -and that consequently noNew York performances were at-tempted.
And if the fascinating musical playsof Messieurs Halévy, fcecoq and Offen¬bach have steadily piven ground before

exécrai.)i«- concoctions of buffooneryand "jazz," the artists of the PalaisRoyal and The Gaieté are no longer
even a memory.
To the everlasting discomfiture ofthose who take their theater so seri¬ously as to confuse thoughts of im¬

mortality with footlight fame, be itrelated that the death of HortenseSchneider in Bordeaux, a few weeks
ago, passed almost without comm< ntby the newspapers of this town. Andyet the comings and goings of this
ivoman who created "La Belle Helen","and 'vas the most celebrated imper¬sonator of "La Ciando Duchesse," were
as much chronicled in her day as those(,*' Evelyn Thaw, Lillian Russell orMary Garden. She was so well seenby royal personages of the periodthe Duke of Edinburgh, the Prince ofOrange, and Ismail, Khedive of Egypt,that a rival nicknamed the actress after
one of the most famous thoroughfaresof Paris.
Frédéric Louée in his amusing his¬tory «>«' women of the Second Empire,*'La Pete Impériale," tells the story ofthe Schneider's unwilling capture ofthe rôle of "La Belle Hélène." It ap-pears that in a burst of temperamentthe actress had swept out of the

managerial sanctum of the PalaisRoyal when her request for a higherfee was refused. Returning to herhome site dismissed her servants andannounced her intention of abandoningthe theater. She would leave thai veryevening for Bordeaux, the town whereshe was born and where her mother

Macmillen Writes Music
For Pageant ¡n Marietta

Francis Macmillen, the American
violinist, at the request of the munici¬
pal committee charged with the pro¬duction of a pageant on June 15 in
Mar etta, Oh:o, his native city, has
written the incidental music for the
spactacle, consisting of a prologue, the
pageant muse proper and an epilogue.The music is founded on and is an
elaboration of the theme of the civic
song, "Time Honored Marietta." Itwi ! be played by an orchestra ofeighty pieces.
The pageant, which will be both his¬torical and symbolical, will he a com¬

memoration of the establishing of civil
government in the Northwest Terri¬tory, which took place at Marietta in1788. In 188S the City of Mariettaobserved the centennial or" that event,ami Mr. Macmillen's father, the lateS. M. Macmillen, was chairman of thecommittee in charge of it. It is pro¬posed to make these commemorationsannual events and to comb ne withthem the customary features of "OldHome \. e e K.

Frederic Hoffmann's Concert
Frederic Hoffmann, barytone, assistedby Nahan Franko, violinist, and Fran¬cis Moore, pianist, will give a concertat the Waldorf-Astoria next Fridayevening at !» o'clock. The program willhe ¡is folio«.'..;
me prison .Rcynaldo Hahn« 'on mplal Ion . Wldorde 1.« lune.Lullll'uni« Ai Cenar Franck(WI -, «.lu,, oHbligato)Forest murmuring.LisztBarcarolle . ChopinI ': n« is Muore

Für Musik .Franz;. sang \\ .... las .Wolfbeiden Grenadiere.SchumannWas r ':-.«¦ b.Rohm
«.,- of witcr.Campbell-TlptonTb..' c.rlmson petal.QuitterA la« njo song.[lomar ;Alle Tag- lit kein Sonntag.ClewingBerceuse «oía French) .Chanson Louis XIV(With lute accompaniment)Mattinata . Tost!Prologue, "Fagllacci".Leoncavallo

then lived! With the assistance of one
maid she bogan to pack her belongings.Preparations for flight were interrupt¬ed by violent ringing of the doorbell.
.Madame would see no one!
"But I am Jacques Offenbach. Myfriend. Ludovic II;.levy, and i have a

wonderful part for her in a Palais
Royal production."
Madame heard the name PalaisPoyal in the distance and flour.c-îd

out to rehearse her grievances. The
wily Offenbach crept to the piano and
began the air "Amours Divine.--," then
the "Invocation à Venus." The woman
was charmed, but the artist remained
inexorable. But she had barely reached
Bordeaux when a telegram was putinto her hands. Arrangements hail
been made to produce the piece at theVariété. The Schneider answeredthat she would not budge a step until
her terms were guaranteed.-2,000francs a month. They were promptlyaccepted and rehearsals begun.From the very first there was only
one opinion. The Schneider had every¬thing within her to assure success
physical charm, voice, play of expres¬sion, taste. She was at the same timeprodigiously canaille and eminentlydistinguished.

Hortense Schneider's quarrel withMile. Silly, who played Orestes in "LiBelle Hélène," was akin to the Bern-hardt-Colombier affair in sensationalism. The papers made much of it, a:they did with a later row which broke
out between Schneider and Marie Colombier herself. It w;is the fashioito interpolate amusing lines made 11 ;on the spur of the moment in th:dialogue of the play. Schneider's im
promptu wit was famous. The attempted sallies ol' fellow players annoyed her. One evening Silly not. on!;indulged this privilege to the limit, buimitated her rival's postures and byplay, in the wings Hortense Schneideflew at the offending actress and »ni
managerial interference forestalled
scene of hair-pulling.With the end of the Franco-PrussiaWar the theater changed its chámete-The mood of the public was less frivclous. Hortense Schneitier end thpieces in which she had triumphewere no longer popular. She left th
stage. A sale of jewels, a lawsuifinally a marriage followed by a divo rekept her for n time in the publieye. Then, amply provided foi bysubstantial fortune, she went back iBordeaux, and there she di« d.

Outra! Park Concerts
Will Begin To-tla

The Sunday concerts in the Mai
Centra] Park, made possible by ti
generosity of Elkan Naumburg, will 1
resumed by Franz Kaltenborn and h
orchestra this afternoon at 4 p. m, TI
program of the first cuneen will 1
as follows:
"fita r Spangled Banner"Overture, "The MeiTy Wives o£ Wind¬sor" .XicolSelection, "Faust". Go urn

¦¦ tto ¡Torn S> mphony No 7. Beethov¦::¦¦ tie of Spring".SinUi"Si-conU (fungarían Rhapsody".LisMari li, "Rakoczy".Berli
i.in 'The .Mantel

singers".WngnTrunipi t solo. Farewell Song, from"The Trumpeter of Sacltingen" N'esslMr. Louis Rubinstein.Bacchanale from "Samson and De¬lilah".Saint-SaëWaltz. "Blue Danube".St rat."Am rica" .
-«-

Opening of Columbia Concer
The first of the several series

summer concerts that are to be giv
at various places in the city this su
mer will open on the green at ColumlUniversity on Monday, June. 7, at
p. in. This will begin the third seas
of these concerts, which have attain
such unusual popularity with all olas-
of people. The Goldman Concert Baiwhich lias proven to be such an attr;tion in the past, will again be the fi
ture under the direction of EdvFranko Goldman.
The first program will include wo:by Svendsen. Bach, Thomas, WagnMacDowoll, Hadley, Rossini and Vtor Herbert.
-#

National Opera Company
Mario Salvini has incorporatedNational Opera Company to givefollowing operas: "La Traviata,"Trovatore," "Rigoletto," "Carme"Faust," "Merry Wives of Windse"Cavnlleria Rusticana," "Hansel iGretel," "Pagliacci" and other worBesides these operas those of promisAmerican composers will be includec

Gregorian Chant
Congress To Be

Held This Week
The order of ceremonies for the

three days of the international congress
of Gregorian Chant, to be held in St.
Patrick's Cathedral, New York City,
under the auspices of hi:; grace, Arch¬
bishop Hayes, on June i, 7' and 3, has
just been announced.
At 10:30 a. m., Tuesday, June 1,

solemn votive mass of the Holy (¡host;
will be celebrated by Archbishop Hayes.
The Missa do Angelis will be sung.
Three thousand five hundred children
from the parochial schools of New York
and Brooklyn will sing the Common,
and tho Proper will be sung by seventy-
live seminarians from St. Bernard's
Seminary, Rochester. The entire bodyof tho cathedral will be filled by the
children, except for a few sea'..;, which
will ho held.in reserve for special pa¬
trons. Entrance tickets to the cathe¬
dral will he distributed as long as theylast. Early application for these ticketsis desirable because they are limited in
number.
At 2:30 p. m., Tuesday, June 1, in

Cathedral Hall, there will be a jointlecture given by Pom Mocquereau and
Dom Gatard on "The Pontifical Ideas
of the Restoration of Gregorian Chant."

At 5 o'clock. Tuesday, June 1, ves¬
pers.The Antiphons of vespers will be
sung by (he somit.;««'¡ins from St, B«t-
nard's Seminary, Rochester, and the
Psalms will he sung by 300 seminarians
from Baltimore, Cleveland, Dunwoodie,]Brooklyn, Metuchen, X. J., an,! Notre
Dame, Ind.; also, 200 women of reli¬
gious communities, '20') volunteer «in;,-
ers from New York. Brooklyn and the
Bronx, and L50 students from collegesan«! academies in New York. Brooklynand suburbs.
At 8 o'clock, Tuesday, Juro 1, there

will be Compline. The singers will be
the samt; as at vespers.
The order of cerem mies for the sec¬

ond day, Wednesday, June 2, will be
as follows:
At 10:30 a. m., solemn requiem mass
the Missa Pro Defunctis will be sungin memory of those who died in the]

war. The Common of the mass and
the Sequence will be sung by 3S0 semi¬
narians from Baltimore, Rochester,
Cleveland, Dunwoodie, Brooklyn, Provi¬
dence, Metuchen, X. J., and Notre
Dame, Ind., and 660 children from
academies and schools in Albany,]Philadelphia, New York and Brooklynin all, 1,0 10 voices.
At 2:30 p. m., in Cathedral Hill,there will be a lecture by the VeryRev. Dr. T. E, Shields, dean of thi

Sisters' College of the Catholic Uni¬
versity, Washington, D. ('., on. "The
Place of the Liturgy in the Educatioi
of Children." And another lecture bythe Rev. Dr. Edwin J. A. Ryan, of Dun¬
woodie Seminary, on "Th
of the Roman Rites and
torica! Development."
At 3:30 p. m., in ("«it

demonstration of school music by chil¬
dren from tin- Annunciation and Our
Lady of Lourdes schools.
At 5 p. m., vespers of the Feast of

Corpus Christi. Fhe Antiphons a«
Psalms will be sung by th am«
a«; at vespers on he «i rst day.At 8 p. m., Compline, and the
will be the same as a« vcspei :.
Order of ceremonies on tho

«lay, Wednesday, June 7.:
At 10:30 a. m. mass for the

of Corpus Christi, the Ble sed Virgin
Mary mass. Cum Jubilo. The Coinni m
will be suntr by 1,177'< voices, made upof 400 seminarians, 200 women of re¬
ligious ord« rs, 600 children fron« acade¬
mies an«! schools, and Profes or Nichola
Montani's Palestrina Choir from Phila¬
delphia. The Proper of the mass will
bo sung by eighty seminarians from St.
Mary's Seminary, Baltimore.

Th-- Archbishop's Committee of Ar¬
rangements is composed of the Y< ry
Rev. Monsignor James il. McGean, the
Very Res'. Monsignor Edwin M. Sweenyand" the Lev. Dr. Joseph N. McMahon.
The lay patrons in charge of finance

are John G. Agar, James Byrne, Bourke
Cockran, Joseph P. Grace, William
Guthrie, Adrian Iselin and Clarence
Mackay; Mrs. Nicholas Brady, Mrs.
Winthrop Chanler, Mrs. John C. Moore.
Mrs. Herbert D. Robbins, Mrs. William
F. Sheehan, Mrs. Cornelius Tiers and
Mrs. Cabot Ward.
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Music Notes
On May 5 Jascha Heifetz made his

first appearance in London. The music
critic of "The Daily Telegraph'' re¬
corded his impressions as follows:

Heifetz is arrived, following his rec¬
ords, and, be it said, lie ''plays exactlylike them" or he did on his first tip-
pcaranco here in Queems Hall yester
day afternoon. He played yet another
arrangement of Vitali's Chaconne, with
Mr. Kiddle at the organ, and he playedWieniawski's concerto with the "Ro¬
mance," and thenceforward he play« i,
with one exception, a number of
forte and other arrangements, but no
violin music. How is one to judge of
his muscianship from this kind of
thing? To his everlasting glory he
omitted all that awful saccharine with
which most violinists endow or
" ticky" the aforesa 1 "Romance," and
indeed he played the concerto veryfinely. But almost no opportunity was
vouchsafed for judging hi' perform¬
ances save from the acrobatic stand¬
point, just as at first, years ago, we
had to judge Kahili!;. Mischa Elman
and a whole host «>'" ot her hen
youngsters. The acrobatic of II ii'etz
are of the same kind a« that of the
others, but perhaps of a higher de¬
gree; a lovely tone that ;« ver loi
scintilla even in the most rapid piwork. In fact. he plaj ed never a
"false note" during the afternoon an
abundant technique and a mo t master¬ly assurance are all there; but thephrasing of Schubert's "Ave Maaria"
was so broken that we feel we must
hold the pen until Heifer", plays musicthat shall prove his musicianship. The
notas on his program almost giveground for the surmise that here again
we have a case of "vox tor technique)et pra-terea niinl"; but we prefer to
wait and see. It is fair to say thattítere was a very large audience (notat all entirely of Londoners) and that
enthusiasm abound««!.

The final recital of Eugene Ysaye andMischa Elman will take place at the1st Regiment Armory, New;..!.. June 16.

Alberto Salvi, harpist, will .ar atRecital Hal!, Newark, next Tu 'sda>avening.
Colin O'More, the American tenor,

now appear n.; in "Lassie," who gavehis first recital :a New York at AeolhlnHall Tuesday afternoon, will have thelight opera stage ne: ; season to make
t concert tour if t United States.Mr. O'More is in ever;, respect an ac¬
complished artist. His singing ofFrench son<7js at his ree'tal recalled

YVETTE

SCHOOL OF THF, THEATRESLMMF.K COURSES
at ESTEBLAKEN. Nli'.V JKIISEY
Dramatic and Lyrlo inti-rorrtatlnns

f-p.ntomlmo and m prostration
Folksong; Phyitfcal Cuiti.ro

.Appls -

Ml«* Poillon, Hotel Majestic, ïfevr Xor)au

Random Impressions
Of Current Exhibitions

Selections From Modern School of American Land¬
scape Chosen for Home Decoration;

Several School Exhibitions

Paintings and sculpture on exhibi¬
tion at the Fhrich Gallery until June 5

emphasize the modern note in art. Ac¬
cording to the announcement from the
gallery, the selection was made with
a view to accenting the decorative for,
the home.
"Of all modern paintings there arc

none so adaptable for the decoration
of the American home as those of the
American landscape school," according
to the Ehrich Gallery.
The paintings include sixteen pict¬

ures, two of each of the following
artists: Martinus Anderson, Margaret
Wendell Huntington, Bancel La Farge,
Lynn T. Morgan, Alden Pierson, Jane
Peterson, Walter Tittle and Frederick
Weher.
The works of Lynn T. Morgan, "The

Mountain Pool" and "September
Woods." and of Martinus Anderson.
"Variable Weather" and "Moonlight,"
belong distinctly to the modern lool,
emphasizing and manipulating color,
with appropriate attention to line. Al-
den Pierson is more conservative. His
paintings "Landscape" and "Moonlight"
are decorative. His treatment of trees
as distinct personalities is effective.
"The Pool" and "Lotus and Lilies,"

by Walter Tittle, are different in sub¬
ject matter and execution. The former
is decorative and colorful, the latter
literal and accurate. Frederick \\ .¦':>-

¦'- pit tures of the Metropolit in Tower
;'viim different distanct and angles c m-
trast with the subject! of the other
artists represented m the exhibition.
The paintings of Bancel Fa Farge, the

son of John I.a Farge, are being shown
in this country for the first time. "The
Willows" is a pleasing nude. "The
Rain" panel and "Cupid" decorative
panels and three pastels, Swiss scene?,
arc also the work of La Farge.
Margaret Wendell Huntington's work

is extreme in its color treatment. Jane
Peterson's belongs to the modern
school, but is more conservative.
The sculpture on view is the work

of Louis Keila, A portrait of his
grandmother shows Mr. Keila in de¬
tailed analysis of the hitman face. The
representation called "Charlie the Ele¬
vator Man" shows the extreme use of
strokes and pltir.es which Mr. Keiia
likes to use in sculpture, almost as if
they had been made with a brush.
The same treatment is used in heads

3Í Alexander Black and Ihm Smith,
with more finish. "Fountain, the
Bather" and. "Remorse" are the only
figures in the exhibit of Mr. Keila's
work. Other pieces are portraits of Dr.
Colin Luke Begg, Richardo Bertelli,
Miss Elizabeth 11. Kunz and Elizabeth
Munn.

The sixty-first annual reception of
the Night School of Art, with an exhi¬
bition of the work of the school, was

held at Cooper Union Thursday, even¬

ing. This exhibition and that of the
Woman's Art School of Cooper Union
were on view Thursday and Friday.
The Yonkers Art Association

opened its fifth annual exhibition last
week in the Library Hall, Yonkers. A
number of New York City artists were

invited to contribute to the exhibition
and the work of a number of the mem¬

bers of the National Academy of De¬
sign is on view along with the work
af local artists. The exhibition will
close June 2.

Sculpture and early Italian furniture
ire on view at the Tanagra studio, S3
West Fifty-fourth Street. The sculp¬
tors whose work is shown are Sherry
E. Fry, Abaster.ia St. Leger Eberle,
Bessie Potter Vonnoh, Anna V. Hyatt,

;he perfection of Edmond Clement when
:hat French tenor was in his high es¬
tate. The sanio was true of Mr.
O'More's interpretation of "Le Rêve"
'¡(..i "Manon" and "Lied d'O
'rom "Werther." lite young man also
-evealed an evident talent fur the sing-
ng of Irish ballads. However, it is
o be hoped that on h s concert tour
>!r. '.¡'.More will not lay undue stress
apon this particular aspect of his
tbility. !: would be a p ty for a singer,vho so clearly bears the promise of airilliant career in opera to commer-:ialize a m nor phast of his art to theicgiect of broader opportunities. K. W.

"Musical Portraits
"Musical Poitrails," a volume by''aul Rosenfeld (Harcourt, Brace ¿lowe), dealing with Straus.-:. Wagner,>ebussy, Bloch, Sibelius and other

.omposers, will be revit wed un th s
iage .¦¦¦:: Sunday.

IEWJÏnTî
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TUESDAY
ST

at the Galleries of

H AVENUE p^Sîfii
K" AUCTION ROOMS

A general a. ortment of

Desirable Furnishings
and effects, including Furniture for

every department of the home.

Oriental Carpets & Rugs
European Porcelains. Cut Gla *.Silver i'la'o. Engravings and Sport¬ing Prints.
Aï.so to Clo.se Several Estates, a

large collection of

OIL PAINTINGS
Bt Foreign and American Artists,
many of which are of exceptional

men*.
TO BE SOLD AT AUCTION

Wednesday, Thursday, Friday and
Saturday. June 2, 3. 4 and 5. from

2 o'clock each day.
Henry A. Hartman, Auctioneer.

Cl io Bracken, Cecil Howard, IT-in*
Diedrich and Eug ; -fj,
furniture was Be

Serrell. The exhibition is :¦¦

to run from May 24 to June 19,

The thirty-third annual exhibition
of the work of the tud of the
School of Fine and Applied Arts
Pratt Institute, Brooklyn, « -,

opened Tliuf. da;
will be shown Thursday. 1
Saturday. Art Sc Day it
Saturday, June 5.

ANTIQUE CO.
C. V. MILLER

249 FIFTH AVE. , .*-T
SALEnnmniiiiiK

/lii
We are offering our i

stocl
Curiosities, Objets d'Art, Laces,
Paintings, Porcelains, Draperies,
Choice Antique Jewels, Old

Chintzes, Chinese Deco-
i) rations, etc.

at 25c;'c to 50<~c off
Our Regular Prices

Prior to removal to o;;r new store,
9 EAST SZ'.h ST.

ÍOUC5Í
UNUSUAL Í

i CHINTZES
¡ BROCADES

DAMASKS

| Dayidû.FIynn I
l Interiors

j Five East Fiftv-third Street j
| Phone 414 Plaza j

Exhibition and Sal
of

Brida! Laces I
Antique and Modern

Wedding \. i1-. :m J I« for
tlie Bride, \it.;r and Household -,

MARIAN FCWY3
OF THE DEVONSHIRE LACK SHOP

May J5 lu lune 1

Consignment Arts inc.
Gainsborough Studios
222 Wert 59th Street.

¦f*»EMSIl
cilleries n'*M

Approp ¡ai '¦'.'¦ Gift$
PAIN1 IN«

George Inness A. H. Wyant
R. A. Blakelock

J. Francis Murphy
and other A a

A

45 West 44th St. E 'Mt%J, '/ ,nd

mu Lu
Smocks, All Styles. Colo - Siret

SPECIAL DISCOUNTS
TO ARTISTS

S

¡Colony Art S Shop| 165 Sixth Ave. £E&£í:J£b
i Telephon« ( hel.seu

smmm wer i
THE SCHOOL CF

AMERÎCA?! SCULPTURE
39 \V. 07TH !.. SEVJ »OKK IT

TKLKl'HONK .':: (. OLI «IM -

Soioü H. Borgljm
< In--..-, ,iii sli inim t\ uli -¦¦ l< BÖ

and inst ru< ti..--, ... .;!.,. ml.
course on ( -r.. ms! ... f 1 *¦.>

REOISTK \ :

KxiinarioN or

PAINTINGS
AMERICAN ARTISTS
Beincrd Galleries
556 AMSTERDAM AVE. (Cor. 87th St.)

<»l\' S ! .i MM.S
r .".~-7." '

). B. Butler h Co.
Decorative Paintings

601 Madison Ave. (57th St.)

ODGER ROUST
RESTORER OF OLD

MASTER PAINTINGS
Reference» Prom Mu«euniR, In n ""*.

Historian ..f An ... ,. .,<... ,i-.

Btudio«: 3 West 56th Street, s r.

Expert on Italian and Primitive Ait

CARVALHO BROTHERS
OF PORTUGAL
REAL ANTIQUE

CHINTZES
Fabrics.Oriental Rug»-.Furniture, F.tai
30 W. 58th St., N. Y. C.


